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{॥  న ॥}

॥ ః ॥

Commentary and translation by GSS. Murthy

Adi Shankaracharya, also reverentially called as Shankarabhagavatpada, has

composed this exquisite hymn in praise of Lord Vishnu. Lord Vishnu, with his bow

SArnga slinging over the shoulder holds in his four hands Panchajanya the

conch, Sudarsana the disc, Nandaka the sword, and Koumodaki, the mace. He has

as his vehicle Garuda, the chief of the feathered race and as his seat Ananta,

the chief of snakes. He has as his consorts Shridevi and Bhudevi. After praying

to Vishnu's weapons, his vehicle, his seat and his consorts Shri Shankara prays

to each of the parts of Vishnu's divine form starting from his feet [pAdAdi] and

ending in the hair[keShAnta] on his head.

The rendering in English which is not a word by word translation only conveys

the gist of a verse and is based on a Sanskrit commentary, `Bhakti mandakini' of

Shri. Purnasaraswati.

Shri Shankara first prays to Panchajanya, the conch.

లభ  కృతవస తం యస పం ల

 ఙ శృఙతవ రజథంబం  ।

నః ఞజనః స తలసఃౖ రయ ౖః

ౖరఘధపభవౖరమరం కజః ॥ ౧ ॥

అనయః -- యస లం తం పం లభ ః  కృతవస

ః ఙశృఙతం రజథమ ఇవ  సః కంజః

ఞజనః రఘధపభవౖః తలసఃౖ ౖః

ఃౖ అమరం రయ నః  ।
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May Panchajanya the king of conches, whose sound surpasses the sound of thunder

and which terrifies the clan of the Daityas protect us. Positioned in the hand

of Vishnu, LakShmi's protector, the broad white Panchajanya resembles the moon

at the peak of the Niladri, the blue mountain.

Note: Shri Shankara starts the hymn uttering the auspicious name of LakShmi, who

bestows things auspicious to her devotees. The sound of the conch is ` OM', the

sacred chant. Panchajanya also signifies Shabdabrahma. Niladri, blue in colour,

is a mythical mountain to the North of Meru. As Vishnu is blue or dark in colour

the comparison of the conch in his hand to that of moon at the peak of Niladri

is apt.

Having first prayed to PAncajanya, the conch which is a representation of

Shabdabrahma, Shri Shankara now prays to the most important weapon of ViShnu,

namely the disc, Sudarsana, which represents the kAlachakra, the wheel of time:

ఆరస సపం ణఖమలం రయః లత

నౖనమనం యద చ పరమం సరం చ మ ।

చం తచజతగలక క ర

శశ శవనం తర లం శర ఘంభ ॥ ౨ ॥

అనయః -- రయః యస సప ణఖ అల ఏత ల ఆః, య అ

నస ఏన అన (య) సర పరమ మ చ , చః త

ఘంభ శవన జతగలక రక ర చం

లం శర శశ  తర ।

Let the disc of Chakrapani, whose edge is red with the flow of blood from the

bodies of Daityas, which has the lustre of sun and which is worshipped by all,

which is the ultimate end of all darkness, which is the ultimate abode of all

energy and which sages consider as the form of Entire Time starting from the

shortest instance of a kShana, for ever dispense to us bounteous happiness.
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Note: The concept of Sudarsana chakra as a representation of kAlachakra is

indeed very apt. There is nothing which is not annihilated by Time and nothing

can survive its onslaught. Time only proves that Truth prevails over untruth.

One twelfth part of a muhoorta is Kshana. One thirtieth of a full day is

muhoorta.

Shri Shankara prays to sArnga, ViShNu's bow:

అత హజపవమరతః

అ రదశవచఃఃౖ రః ।

సరం సంహ రలవనం రరదః

సంయతన  శరసలఘచః కస ॥ ౩ ॥

అనయః -- సంయతన  హజపవమరతః

శరసలఘచః,:సర అలభవనం సంహ  ఇః, కస

తరః, దశవచఃఃౖ రః, రరదః అ

అ ।

May the sound of the expanding twanging of the bow, whose high pitch is

accompanied by the `well done' exclamations of the praising devas protect us.

The twanging sound is like that of thunder in the pralaya-like battle emanating

from clouds made of streams of arrows, which are like water and the arm of

Narayana acts as the wind which drives the clouds.

Note: The construction of the verse and the metaphor are both complex and the

commentator says so. Shankaracharya imagines the battle scene where Narayana is

using his bow continuously against the asuras. During the battle, devas are

exclaiming, `sAdhu, sAdhu' and the twang of the bow is heard as high pitched

sound amidst the din. The sound is like that of thunder during the deluge at the

end of a kalpa. The stream of arrows is like the cloud and the arm of Narayana

is the wind which is driving the cloud.
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ShankarAchArya now meditates on the sword Nandaka :

తమ ర భగవ హయ

 య ఝ తల యస  ః ।

ఽ దశవఃదతృ

న య నమథనమనన నన నః ॥ ౪ ॥

అనయః --  తమ భగవ ఝ ఉ య యస

ః ర త ఇవ హయ ల సః

దశవఃదతృపః మమథనమనననః

ననకః నః న య  ।

May the sword Nandaka which is satiated with the taste of the blood from the

bodies of daityas who have eyes full of fear and which (thus) pleases the slayer

of Madhu (Lord Vishnu) be for our eternal bliss. The sword while being swiftly

moved in the battles by the Lord's arm which has the blue luster of a cloud

causes confusion like lightening.

Note : Nandaka signifies the sword of Supreme Knowledge by which a devotee cuts

asunder AvidyA. The flashes of the moving sword against the blue hue of the

Lord are compared to that of lightening in the blue clouds.

Now the poet prays to Kaumodaki, the mace which represents buddhi, intellect:

క ః కరకమలతద ృ

సమగృ   సప న సహ దరనం  ప ।

జ ౖతసవమద ప 

మం  ం  శ దస ద నః ॥ ౫ ॥

అనయః -- ః కరకమలతన అ గృ, క సమగృ

అ ,  ప దరన సప న సహ, ౖతసవమద

ప   జ,  ం  అస ద ద ఇవ నః మ
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శ ।

May Koumodaki (the mace) of Mura's foe (Murari) which he holds tenderly in the

palm of his lotus-like hand, which is perfectly spherical and has an appealing

shape, which stays in front and which does not at once tolerate the sight of

enemies, which rejoices by (drinking) the liquor of daityas' blood, which is wet

by the smear of blood, which is shining, which appears pleasing because of the

brilliance of its rays bestow us our wish like a beloved who bestows amorous

favour : a beloved who has a shapely figure and is held tenderly by hand, who

has right character, who is ever present in front, who does not tolerate the

presence of others, who is enjoying the intoxication arising out of liquor, who

is moistened with a red ointment and the border of whose dress is glowing .

Note : The translation is woefully inadequate to bring out the flavour of double

entendre employed by the Acharya. The literary embellishment called

SleShAlankAra consists in using appropriate words having double meanings which

are applicable to upamAna, the object to which a thing or action is compared as

well as the thing or action itself, upameya. To explain:- kamrAkArA= of fine

shape, having a shapely figure; samyagvRuttA= nicely spherical, has right

character ; pareShAm= of enemies, of others; daityajIvAsavamadamuditA=

enjoying the intoxication caused by the liquor-like blood of Daityas, enjoying

the intoxication caused by `daityajIvAsava'; lohitAlepanArdrA = wet with the

smear of blood, moistened by red ointment; dIptAMShukAntA=

(deepta,aMShu,kAntA) pleasing by the brilliant rays, (deepta, aMShuka, antA)

the border of whose dress is glowing. KAmam = wish, amourous desire.

Now he prays to Garuda, ViShNu's vehicle and banner

 శణతసర చ హనస

యం సవ సదః సయరగవవరగః పత ।

చఞచ ణతఫవరక పస
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వ ఛమయం తం ఖగపమమలసరవరం పర ॥ ౬ ॥

అనయః -- యః తర శణతః హః నసపః చ, య

సన ఏవ సదః ఉరగవగః సయ పత,

చఞచ ణతఫవరక పస (చఞ+చణ

+ఉ+ణ+త+ఫ+వ+రక +పఙ+అత+ఆస), ఛమయ

అమలసరవర త ఖగప పర వ ।

I bow to SuparNa, the king of birds who is the Vedas personified and who is

stainless and golden in colour, who is the breath of Pranava( OM), and who

though small in size is the vehicle as well as the banner of Hari. The very

thought of him causes snake maids to abort the foetuses. His face is smeared

with the slush of blood and marrow of snakes as he snaps them asunder with

his wide open violently shaking beak.

Note: Garuda is considered vedAtmA. Visva can be interpreted as omkAra and

therefore he is ViSvaprAna.

Now the prayer is to Ananta, the king of serpents, who is the seat of Vishnu:

 శరస వరశయనకృతరకధ

ఽననః సరతః పృమలయః సరౖశ దః ।

 శస శశతకలరధంసనః పహ

సరజః సర సకలషభ  శ నః ॥ ౭ ॥

అనయః -- శరస  ః వరశయనకృ సరకధ సః

సరతః పృమలయః సరౖశ దః శస శశ 

సకలధంసనః పహ  సరజః సర సకలషభ

శరః అననః నః  ।

May the Lord of serpents, Anantha, who acts as an exalted bed for Vishnu, the
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Lord of the universe, protect us from the fear of all types of poison. He is the

sole bearer of all the worlds, and has become everything. His glory is vast and

unsullied. He is the one who has to be known through all the Vedas. He is the

eternal protector of the universe. He is the destroyer of all enemies and all

sins. He is omniscient and omnipresent.

Notes: Anantha is the sole bearer of the universe as Vishnu holds the universe

in his belly. It is not very clear how some of the epithets which are more

appropriate to Vishnu himself are applicable to Anantha. The commentator is not

much of a help. Scholars could explain perhaps.

In the next two verses the sage meditates on LakShmi, the consort of Vishnu:

ౖహ న ం యౖశ ం

 ః కః సకృద పఃౖ సమదః ః సమః ।

 సచమనతమరం న

వ వ మౖర రమం  ॥ ౮ ॥

అనయః --  ఇహ నయః +++ఆ+ౖః ః, యౖః సకృద

పఃౖ  ః కః ంం సమః సమదః ః చ,

+ఇ +సచ+మనత+మర+ఖ+అ న,

ర+ఉ+మ అౖః అ వ   ఇ వ ।

I bow to Indira ( LakShmi), the beautiful-limbed, who is known by the sages as

VAgdevi, Bhudevi, Gauri etc, who is to be revered by everyone, who has the

chest of the slayer of Mura as her abode, and whose lotus-like face is made

pleasant by her smile as white as moon and Kunda flower. When her glances which

are moist with compassion are cast on persons even once, they bring all the

wealth.

Notes: Shankarabhagavatpada quite clearly perceives LakShmi, Bhudevi, Gauri,

Sarasvati as different facets of the same Mother Goddess. The idea of LakShmi's
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glances bestowing riches is amplified by Vedantadesika in his Shristuti,

యం  హర  దృస  తం తమహమహం తన

సమః `Oh Goddess, In whichever direction your glances are cast, in

that direction torrents of wealth accumulate'.

  సతలం సకలమ స సంన ంసః

ధ  తతచరమచరదం త తత ।

ం  ం జం కృమకృం శశ ం 

 తన ం లణమం ణం  ॥ ౯ ॥

అనయః --  ంసః సన సకల అ సతల స , 

తత ఇద చర అచర తత త ధ,  జ 

  కృ అకృ శశ   లణమ

తనః  ః ణ  ।

She forever gives birth to all the sat (living and the non-living) due to the

presence of Purusha (Narayana). As a consequence of the union with Him

(Narayana), she holds all this moveable and the immoveable beings for (their)

prosperity. She is the creator, the nurse and the supporter; she is the nature,

the unchanging, the energy of the universe, the bestower. I bow to her of

abundant qualities who is the beloved of Vishnu, the life-force of the universe.

Notes: LakShmi is prakruti and Narayana is Purusha. Prakruti and Purusha

together cause and sustain the universe and all it contains. The oft-quoted

verse of Gita could be recalled, `మమ రహద హ త గరం

దమహ । సంభవః సరం త భవ రత ॥' `మమ

రహద హ త గరం దమహ । సమవః సర త

భవ రత ॥'
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Now the sage meditates on the particles of dust under the feet of Vishnu:

ఽయౖః సప పద తజ ౖతవ ః

 ధ ం చ   సహయ సతతం సరణవర ః ।

తం లతతరమ భ తం నః

ప పదదయతలలః ంసవః పపఙ ॥ ౧౦ ॥

అనయః -- భః అయః ౖతవ ః ఉౖః ఉ పద సప తజ,

భః సరణవర ః   ధ  సతత సహయ చ, అ

పస అ -పద-దయ-తల-లః ంసవః భ త నః

పపఙ త తతర లః ।

May the dust particles present under the lotus-like feet of Vishnu, the

lotus-eyed thoroughly and continuously remove the slough of sin of ours who are

subservient to him through devotion. The daityas jealous of (the power of) those

dust particles quickly leave the exalted and wide place (of the sacred dust)

while all the devas all the time desire to carry them on their head.

Notes: Daityas represent those who are evil in their behaviuor while Devas

represent the good and the devoted. The commentator raises a doubt how there

could be dust particles under the Lord's feet and answers that they are the

pollen of flowers worn by the Devas on their crowns. That mud is a good remover

of slough is of course an observed fact.

Now the prayer is directed to the lines under the feet of Vishnu:

 వ శరణతలగశమః

 ః ః  మృలతతరమయః ।

ద మఙ మరభర మః

కడః సలయమృ  చః ॥ ౧౧ ॥

అనయః -- అః మరభర మన కణ సలయమృ 

http://sanskritdocuments.org/


Stotram Digitalized By Sanskritdocuments.org

ఆడః, చః చరణతలగః చమః  ః ః

ః మృలతతరమయః ః నః మఙ దః ।

May the fine soft and well formed lines under the feet of ChakrapANi, which

are in the shapes of wheel, fish etc. and which look like soft and graceful silk

threads and which are being repeatedly massaged by LakShmi's lovely hand which

is soft as sprout and is accompanied by swarms of bees, bestow on us all that

are auspicious.

Notes: As the hands of LakShmi are fragrant, red and soft as tender sprout, bees

crowd around them thinking that they are indeed tender sprouts! AmreDyamAna has

to be contextually interpreted as repeated touching or massaging, although

lexicon-meaning of AmreDana is ` a repeated word'.

ShankarAcArya now worships the feet of Vishnu, when he straddled the universe

as Vamana, the dwarf in vamanavatara:

యమ ం గడమద య

ఆత బ రసదమ ౖజయవ   ।

  యస వనగృహబృహతమం ద నః

 పదరలతత పఙస  ॥ ౧౨ ॥

అనయః --  ఆమతః గడమద య య ఆత

అమ రస   ౖజయ ఇవ బ, త ష ః యః అనః

వనగృహబృహతంభ ద, ఏ పదరలతత

పఙస  నః  ।

May the feet of Vishnu, the lotus-eyed which are as soft as the inside of the

lotus protect us. (During Vamana incarnation) when one of the feet was

straddling the skies looking like a giant flag-staff made of emerald, the pure

Ganga, the river of Gods, flowing from it looked like the flag. The other foot
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placed on the ground looked like a giant pillar of the house-like earth.

Notes: In this verse the sage visualizes the scene when Vamana occupied the

skies with one foot while his other foot was firmly placed on the earth.

The sage continues his contemplation of Vamana Avatara in this verse.

ఆమం మరరప తతవ 

ం ౖచ   గపద పతమకమ ।

 దం రహమత

ౖశరం ణపగతః దప ॥ ౧౩ ॥

అనయః --  ఆమ  అరరప ౖచ   తత

ఏవ గప అ పతమః ఏకమ , ౖశర

అ ఉ అతస దప అహ ః ణ

ఉపగతః ।

I repeatedly surrender to the unconquered Vishnu's graceful two pink-soled

lotus-like feet, which bestow immense affluence and which while straddling the

three worlds brought to Vairochani , the king of Asuras and to Indra, the king

of Suras the pinAcle of misfortune and fortune simultaneously and together.

Note: During Vamana avatara, Bali the king of Asuras suffered utter humiliation

and Indra regained his affluence. The commentator explains ekadhAma (ekadhAma)

as parAkAShThA (parA kAShThA), which has been translated as `pinnacle'. In

this hymn Vishnu is often referred to as Ajita.

Adi Shankara now contemplates on the infinite feet of virat purusha, extolled in

Purushasukta

 వరశరశరమత ఉదస 

హ  సం కటమ సర  ।

  శంభ ౖరతతతశ 

  మహదః సతతమ నఽసంపభః ॥ ౧౪॥
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అనయః -- ఆస  ం చరః వరః భః ఉద, అ చ 

హ సం సర కట అ, అతతతః శ ః

 ః ౖః శంభ   భః మహదః అంపభః

సతత అ నమః అ  ।

All the time let there be salutations to Vishnu's innumerable great lotus-like

feet which occupied the whole of the earth, while Vishnu as Viratpurusha spanned

the whole universe. All the Vedas have indeed clearly proclaimed the infinitude

of those feet and from those feet were born the fourth varna of the peoples at

the time of Primeval Creation.

Notes: The sage visualizes the virat purusha of purushasukta and prays to the

infinite feet of that Viratpurusha. `Sahasra' although means one thousand really

denotes the Innumerable.

 ః దద మలనఖమ జ 

వవ ర మజలకలంకృ ద ।

అకం స ణలజనమనఃర య

దనవ తర మఙన  ॥ ౧౫ ॥

అనయః --  ః దద మలనఖమ,  వస

మజలకలఙ ర ద ఇవ జ,  ఇయ ఆ అనవ

అ అ  తః అక అలజనమనఃర  

మఙ ద ।

May the faultless pre-eminent enchanting line of toes, at the tip of Vishnu's

feet, give us amazing good luck worthy of being prayed for by all. The line of

toes looks resplendent with the spotless gem-like nails resembling a string of

lotus petals resplendent with dew drops (at their tips).
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Now the prayer is directed to the row of toe-nails of Vishnu :

యం దృ మం కృమమః సంభవ నమనః

  ః  కృ స పరరశంకతంకవనః ।

 సదః ం సకలఖకం సమదం ధనః

చఞరంచ చరణననశర ॥ ౧౬ ॥

అనయః --   ః అమః ఆనమనః య అమ కృ దృ 

అపరరశంక  కృ ః సంభవ 

చఞ--అం-చ చః చరణననః న 

సకలఖక సమద

నః ధ ।

May the row of toe-nails of lotus-like feet of Vishnu, the wielder of the disc,

provide us the all-transcending wealth which leads to every type of happiness.

An expanding wheel of beautiful rays emanates from the row of nails. The Devas

bending low while prostrating to the Lord look at their own reflection in the

spotless row of nails and have an apprehension that it is another group of Devas

and feel jealous of them.

Notes: Quite clearly the type of wealth that the sage is seeking is salvation

which transcends everything else. The row of nails is spotless and has a natural

shine in which the Devas who have come to seek audience of Vishnu see their own

reflection and mistake the reflection to be another real group of Devas and they

feel jealous of them as they have already been given protection by Vishnu! A

nice exaggeration indeed!

The sage meditates on the front part of the feet of Vishnu:

జనసమవనతరతసట-

-వశవరకరగౖతం య ।

న ం హ హపలమరనర-
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-యం యః పదగదం ప పమన ॥ ౧౭ ॥

అనయః -- య

ద-అజన--సమవనత-ర-త-స-ట-ప-

ఉవచ-అశ-వర-కర-గౖః

త  హ-ఉపల-మర-నర--య యః

హః ఇద పదగ న  నః ప అన ప ।

May Vishnu's front part of the feet, which bestows all round well-being,

terminate the sins of ours who are bent low before him. His front of the feet,

the elegance of which beats that of the shell of a tortoise made of emerald,

looks colorful with the myriad hues of the gems on the Deva's crowns as they

bend low placing their crowned heads at His feet.

Notes: Shankarabhagavatpada employs an unusually long compound word, which is

contrary to his style of simple lilting words. Perhaps he wanted to indicate to

his contemporary pundits, that his normal style of simple words was not because

of his inability to compose verses with long and complex words and constructs!

[There appears to be no suitable word in common(non-medical) English to denote

the front portion of the feet.]

Next Shankaracharya meditates on the elegant legs of Narayana:

మ వృ కరపమలననహృ  రః

నన పలరతమదణః  ।

 ః  య రలఖ సం

జ య ర జయమసదం హర ॥ ౧౮ ॥

అనయః -- మ, వృ,

నర-ఆఢ-ఇన పల-రత-మదణః , రః

కర-పమలన-ఆనన -హృ ,  ః  య, రలఖ,
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సం, య జ ః అ అసదంహః హర జయ ।

May the well-rounded lustrous legs(shanks) of Narayana, which rob the beauty of

elegant staffs made of sapphire, which experience horripilation as LakShmi

gently massages them with her hands, which destroy the groups of enemies(of

Devas), which give happiness to the Devas and which are being praised by the

great devotees ever flourish while removing all our sins.

Notes: As in earlier verses Devas represent the virtuous while their enemies

represent the vicious.

Now Shankara concentrates on the knees of Vishnu:

సంయహం ం సమవ సతతం జఙ న

దణదయభరణకృతమవం భ ।

దరం ం మతవ సం  స య

వృ ధం హృ దమతశం  నః ॥ ౧౯ ॥

అనయః -- నః జఙ ః  సమ సతత హం సమం  ఇవ

త-ఊ-దణ -దయ-భరణ-కృత-ఉతంభ-వ భ, సం మత

దరం ం ఇవ వృ స య  అతస  నః

హృ దం ధ ।

May the unconquered Vishnu's knees which look as though they were the round

jewel caskets meant for keeping the respected mirror of the minds of the

virtuous bestow happiness in our hearts. The knees look as if they are

stay-beams to support continuously in the right manner, the shanks which are

under strain due to the weight of the thighs.

Notes: Here utprekShA, a well known figure of speech is employed to convey two

different images. Vishnu's knee looks like a round jewel-casket for keeping a

mirror. The mirror is the polished clean mind of the virtuous. It implies that

http://sanskritdocuments.org/


Stotram Digitalized By Sanskritdocuments.org

the minds of the virtuous meditate on Vishnu's knees. The knee also looks as if

it is a support-beam for the shank which is under strain due to the weight of

the thigh!

Now the sage prays to the thighs of Vishnu:

 ం ః సప దధ టఖం మం -

ఢగవజల యౖ జన ।

వృవన చరపచయం వ

ఊ  హ  దమశం న  ధ ॥ ౨౦ ॥

అనయః -- వః ః ం దధ ఆఢగ ఆౖ టఖం

మం అ చ యః ఆప అజల సప జన, వృ  అన,

చర ఉపచయ , అ హః   ఊ నః న

అశ ద ధ ।

May Hari's rounded, robust, charming and symmetrical cloud-blue thighs instill

bounteous joy in our minds. Vishnu instantly killed the first of Daityas,

haughty Madhu and Kaitabha by placing them on those thighs amidst the ocean when

they were frightening Brahma.

Notes: The reference is to the Puranic story which narrates that the demons,

Madhu and Kaitabha born from the excretion of Vishnu's ears started harassing

Brahma and that Vishnu killed them by placing them on his thighs. Madhu and

Kaitabha are strictly not Daityas as Daityas are those born of Diti. Commentator

explains that here Daitya has to be taken as a generic name for RakShasa's.

The sage meditates on the loins of Vishnu:

న త యచరపమర

లంరగం జలవ జలడః ।

ఏతత జఘనమఘన నయ

తవౖ షయమవతర ంబరస ॥ ౨౧ ॥
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అనయః -- చరపన న అమణ లంరగ,

డః జలః జలవ, య ఉర త (త) మరస

నయ జఘన త అఘ ఏనసః నః ఏత అవతర ఏవ

షయ తన  ।

May the revered loins of Vishnu of the golden-yellow robe continuously save our

minds, even by a mere descent into prayer, from the severe sins that cause us a

degraded state. The loins skillfully covered by the (lower) garment look

enchanting like the oceanic water made enchanting by the flames of vadava fire

(submarine fire).

Notes: 1.pAtitya has been translated as `degraded state'. patitasya bhAvaH

pAtityam- the state one falls to when one cannot adhere to the commands of Do's

and Don'ts given by Sruti's and Smriti's. 2. Shankara uses a very significant

word avatarat qualifying chetoviShayam. avatarat denotes the process of

descending. As the commentator explains, it denotes the mind which has just

started to descend into a state of meditation or prayer. A mere attempt to pray

or meditate should be enough to clear ones sins!

The salutations are now directed to the girdle of Vishnu:

య   జఘనకత జఽఙం యః

మధ  మనజగపమగసంనదమధః ।

  ఞ మవరరౖలసః 

కం కణ మమ మమశం క క ॥ ౨౨ ॥

అనయః -- యః జఘనకత  మః అఙ య అః

మధసః జగప-మగ-సంనద -మధః మనః జ, 

ఞ క కణ ఉలసః మవరరౖః 

 మమ మ అశ కం క ।
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May Vishnu's gold-hued elegant girdle which bestows auspiciousness and which

is glowing by the radiating rays of precious gems make my mind clever and

agreeable always. The waist of Vishnu, of three abodes, with the strings of the

girdle tied around the loins looks like the Mandara mountain in the center of

the ocean with the hoods of Vasuki tied around it.

Notes: The allusion is to the churning of ocean by Sura's and Asura's. Vishnu is

called `tridhAman', one who has three abodes. The three abodes, as per the

commentator, could be construed as a) states of wakefulness, dream and sleep; b)

Rik, yajus, Sama Veda's; c) bhuloka, bhuvarloka and suvarloka; d) sun, moon, and

fire the three forms of Tejas. In passing, the commentator quotes this

interesting verse without indicating the source: `న  యయ ర

పలవ । యం యం రచ   సంజయ త ॥' Gods do

not provide protection in the manner of a cow-herd with a stick in hand.

Whomsoever they want to protect, they endow him with the right reasoning.

Shri Shankara takes us along to meditate on the navel of Vishnu:

ఉనం కౖపతదద పః

రం ణజం కమలజమపసదం తతజ ।

యశౖస రలజౖః   

స సర వసనత హంసయ ॥ ౨౩ ॥

అనయః -- ఉన కప ః పః ఉపత య ర

కమలజమపస ఆసద త ణజ పజ ఉద, య

శౖః తరలజౖః , (త) స సర నః

తహంసః య వస ।

May the swan-like mind of ours live eternally in the lotus-eyed Vishnu's

lake-like navel filled with the emerald-blue water-like tremulous lustre. In
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that lake-like navel long back the lofty, beautiful lotus grew which was revered

by Deva's and which became the seat of bee-like Brahma.

Notes: Shankara uses a fine metaphor(rUpaka) to describe the navel of Vishnu. The

navel is a lake, with lustrous blue water, in which a lotus grew which became an

abode for a bee called Brahma! Our mind is a swan which should eternally dwell

in that lake.

Now the salutations are to the actual lotus coming out of the navel of Vishnu:

లం యస లం వలయమ ం పపర  

ంసః సహ ం కం సరలౖ ।

 యతయంమకరభవనం మయం మదం 

కం పకరభవ తగశయస ః ॥ ౨౪ ॥

అనయః -- ంసః ఇహ యస ల ల,  వలయ పపః,

న   సః, సరలౖ  క ః, గశయస ః

త పకరభవ యతయంమకరభవనం మయ ఉ క

నః మద  ।

May the lotus,in which is seated Brahma singing (praises of the Lord) like a

humming bee, and which is growing out of the lake-like navel of Sauri, who has a

serpent as his bed, be the fulfiller of all our wishes. The learned consider the

netherworlds as the stalk of that earthly lotus, the directions as its petals,

the great mountains as its filament-rows and the mountain Meru as its pericarp.

Notes: The commentator points out that calling Vishnu as Sauri, which is

essentially an epithet of Krishna[belonging to Shoora dynasty], clearly brings

out that Krishna is a complete avatara of Vishnu.

[pericarp- A botanical word-vessel containing seed formed from wall of ripened

ovary-The translator humbly leaves it at that!]

Now in the next two verses, the salutations are to the abdominal part of
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Vishnu's form.

ఆ కలస యతభవ తతం శతకౖః

క  యస నః శ సకలం  వరం జఙమం చ ।

అతన రతరమతనస

తనకమనఃకరణమ డ డ ॥ ౨౫ ॥

అనయః -- కలస ఆ ఏత తత శ కౖః య భవ,

క  సకల  వర జఙమ చ యస అనః చ శ,

అతన ః అతస త అనస డ అక

అనఃకరణ అ రతర డ ।

May our mind joyously play for long in the abdominal part, which manifests

itself as the sky, of Vishnu, the unconquered, whose form is extremely beyond

imagination. All this expanded universe came into being from that abdomen at the

beginning of the Kalpa(period of four yuga's) and all the immovable and the

movable enter into that abdomen at the end of the Kalpa.

Notes: As per dictionary, kroDa means the chest, the portion between the

shoulders. Commentator has interpreted it as the abdominal portion contextually.

నంభఃర లసదతవభఙసత ర

గరచరతరమవర  ।

డనదదరనహనమడ

మం దదరసల తమతరం నః ॥ ౨౬ ॥

అనయః -- -అమః-ర- లస-అత-వ-భఙ -స-తర

గంర-ఆర--చరతర-మవర - ఉ

ఆనద -మ-ఉదర-నహన-మ-డ--ఆ

దయ-ఉదర-సల నః తమతః రం డ ।
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May our fish-like mind play for long in the ocean-like abdomen of Damodara. The

lustre of Vishnu is the water; The abdominal folds are the dark waves; The deep

navel is the whirl-pool; the lustre of the golden girdle around the waist of

Damodara is the sub-oceanic fire, VadavAgni.

Notes: The commentator elucidates: ` The import of the Acharya is that just as a

fish cannot exist out of water, may our minds reach a stage when they cannot

live away from meditating on the form of Vishnu.' The metaphor is complete in

all respects as a one to one correspondence has been beautifully brought out.

Shri Shankara's attention travels up the navel of Vishnu along the line of hair on

the abdomen.

కదకపమమ

 వ  ర మ వకప  ।

ర  మరతక మధగస  ః

త   రంరతరం ధయ యం నః ॥ ౨౭ ॥

అనయః --  అకపమ అ క వకప

 మ   ఇవ ర,  మతక ర  ః

మధగస మః నః త  రతర ఉ య ధయ 

రం ।

May the line of hair on Vishnu's abdomen residing in our minds always continue

to bestow us deserved riches. The line of hair, the beauty of which is relished

by the revered, looks like a lustrous string of blue bumble-bees traveling from

the bottom of lotus-like navel towards the lotus-like face captivated by the

strong fragrance (of the face).

Notes: Describing the streak of hair on the abdomen above the navel is not

uncommon in Sanskrit literature. To cite an example, Kalidasa who most probably

preceded Shankaracharya, indulges in such description in Kumarasambhavam.
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The sage beholds the soothing chest of Vishnu:

సంరం  ంసరసలౖగఫఢ

  లనవవన జన ।

వః వతనం మకరకరమలం రః

సంధపవనవ యతం తతప ॥ ౨౮ ॥

అనయః --  ంసరసలౖః సంర గఫఢ

  ల -నవ-వన-అ జన

మకరకరమల వతన రః వః, య

సంధః ఉపవనవ త, త ప ।

I surrender to the Sarngapani (Vishnu)'s chest which acts as a garden-resort to

those who are weary of the journey of samsara. The radiating rays of Kaustubha

gem are like new shoots; It is having an abundance of pearls(muktaphala) like

custard apples(muktaphala); The presence of LakShmi (Shrivasa) is like the

splendour of lotus(Shrivasa); It is marked by the blossoms of ever-fresh garland

of forest-flowers(vanamala); glittering ends of shoulder(bhujanta) are like

Bhurja trees(bhujanta); It is having the hue of swarm of bumble-bees; It is

embellished by the Shrivatsa mark( ShrivrikSha=Aswatha tree).

Notes: The beauty of this verse can hardly be brought out in English as the

similarity brought out between a garden and the chest of Vishnu is dependant on

the particular choice of words which convey two meanings. It is a case of

upamA-alankAra fortified by shlesha(pun). Just as a weary traveler rests in a

garden, full of blossoms and new shoots a virakta weary of samsara takes refuge

in the chest of Vishnu. The commentator interprets Shrivatsa as ShrivrikSha.

Shankara hails the grandeur of Shrivatsa mark on Vishnu's chest:

నం వ నం దధవ గలం  లశః

ఇ మం య మప ఇవ తరఞ ం జ యః ।
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తం దరలతః  భఃౖ

వతః పః స య ఇవ ద వత ఉౖఃయం నః ॥ ౨౯ ॥

అనయః -- లశః గలం  ఇవ, ఇ ః మ అఙః య, తః

మఞ  మప ఇవ, యః వః న న దధ,

 భఃౖ అరలతః, యః వత ఇవ దతః, సః 

పః వతః నః ఉౖః య త  ।

May the lustrous Shrivatsa mark of Shripati, which is dear to LakShmi like a child

and which is densely mixed with the radiating lustre of Kaustubha gem, bestow

upon us the highest of riches. The Shrivatsa mark heightens the brilliance of

Vishnu's chest like the blackness on the neck of Shiva, like the mark on the moon

and like a bumble-bee on the sprout of a tree.

Notes: Shrivatsa is a swirl of hair on the right side of the chest of Vishnu.

Shankara explains the origin of the name by saying that it is dear to

Shri(LakShmi) like a child Kaustubha is a gem which came up from the ocean of

milk when it was being churned by deva's and daitya's and which became an

ornament to adorn Vishnu's chest. The highest of riches which the sage prays for

is clearly salvation.

Now Shankara's attention is drawn towards the brilliant Kaustubha gem.

సంమతప సహజ యః  సంధ

 యరఃసలగగనత రప ।

ఆః సః  దధదదధతనం-

శరక  మవ మః  భః ఽ  ౖ ॥ ౩౦ ॥

అనయః -- అమ సప సంయ  రప

యరసలగగనత సహజ  సధ, సః ఆః ః

దధ, ఆత అన చ అదధ, ఆశరస ఆకరః సః
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 భమః మః ఇవ నః ౖ అ  ।

May the awe-inspiring Kaustubha gem which adorns the chest of Vishnu along with

LakShmi and which illuminates all the directions, bring us prosperity like sun

does. Narayana's chest is blue like the sky. There are garlands on the chest

like stars in the sky. Kaustubha gem is along with Shri(LakShmi), who was

sahajA,(sister), [both having been born in the ocean of milk] like the sun

which has a Shri(brilliance) which is sahajA(all its own). Kautubha gem's

brilliance masks other lustres [the garlands] like sun's masks that of stars.

Notes: Shankara cleverly uses again pun at places to bring out similarity between

Kaustubha gem and the sun. As the commentator has brought out, there is a clear

suggestion to the birth of an outstanding luminary, an avatara-purusha, in this

samsara-sagara who offers hopes to all.

Shankara prays to Jayanti, the garland worn by Vishnu: The garland is supposed

to represent the five elements: pancha bhuta's.

 తర మ సఽస

కం కమమం వస దధ భం భ ।

ఽరం రఙసంౖఖత చ  చ 

 న రమ జయ జయ ॥ ౩౧ ॥

అనయః --  ఆ సర,  మ క అ-స స, ()

భ భ దధ కమ అ వస,  రఙసంౖః

ఖత చక-అ    - జయ  అ ః అర

జయ న రమ ।

May the garland Jayanti, tended dearly by LakShmi, never cease to quickly unite

us with happiness. While the wind blows comfortably, the garland shining

incomparably by the brilliance of the gem, rests on the shoulders of Vishnu
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gently vibrating. The garland looking beautiful with dark blue tips ( of

flowers) and humming swarms of bees around the flowers keeps Vishnu happy.

Notes : The most striking feature of this verse as one recites it is the

repetition of groups of letters endowing it with a umique sonorous quality. At

the beginning and end of each pada(quarter of a verse) we can see this

repetition. vAvA yAyA, bhAsamAnA samAnA etc. This is an acrobatics in versifying

which became popular among later poets. We need to note that although there is a

repetition of syllables, words themselves are not repeated. This comes under the

category of `Shabdalankara', word-ornamentation and is called `yamaka' (yamaka).

Suffice it to say that let alone endowing the verses with lyrical meaning, even

to construct such verses with some relevant meaning is itself very difficult.

Shankara looks at the top end of the shoulder of Vishnu:

రః నవవనంః ంౖః

పఙం శబత యషశ  ।

వౖ బ ఞ టమతమ త

బ  ం ధం  బహకం బ రం ల ॥ ౩౨ ॥

అనయః -- ంౖః ఉః నవవనంః అఙ

ః చ, షః చ య శబత , త అతస బ ర

ల బ ఞ ట అమ । నః న బహక

బ   ధ ।

We pray to the elegant top end of the shoulder of Vishnu, the unconquered, `May

it come in the way of the grief of bondage which greatly and repeatedly torments

(us)'. The top end of the shoulder has acquired varied hues because of the long

and brilliant rays from the ever-fresh garland of forest flowers, the lustre of

the bracelet and the ornament on the chest.

Notes: The printed text uses `kabalitaruchi' while the commentator uses
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`shabalitaruchi'. Here the version of the commentator has been adopted.

The sage contemplates on the innumerable arms of Vishnu:

శౖకసదణణణదః

క ః టయశం కరమ ।

రం ణం కృణం ఫలకమగ పదశం సహ

ః శలం మమ దధ హహ హ ॥ ౩౩ ॥

అనయః -- శౖకః, తదణణణదః,

టయశ అ కర కరః, ః, ర ణ

కృణ ఫలక అగ పదశం సహ శ ః హః

హవః మమ హ దధ ।

May the (many) shoulders of Hari nourish the destruction of Maya in me. The

shoulders carry thousands of weapons such as Sarnga bow, sword, shield, disc,

mace, lotus and conch, which are indescribable, which accomplish astonishing

acts of evident great fame and which are dedicated to solely protecting the

universe and accordingly efficient in creating dynamic warrior

folk(Kshatriya's),.

Notes: The vision contemplated here is that of Vishnu of innumerable arms

holding innumerable weapons like the Viswarupa of Gita. In Vishnusahasranama he

has a name, `sarvapraharaNAyudha'[sarvapraharanayudha]. Anything can be a weapon

in his hands even a blade of grass. The printed text has `sphuTaguNayashasAm'

while the commentator has adopted `spuTaguruyashasAm', which is the one chosen

here.

Now the neck of Vishnu is worshipped:

క కద రౖః కనకమయలసణఃౖ

ఉఃౖ  భపతవ  ।

క  రః కరవలయపౖ భ
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ౖ ఽ క  వస మమ మః ణ వం య ॥ ౩౪ ॥

అనయః -- క కద ఃౖ కనకమయ-లస-ణల-ఉః ఉఃౖ ఉఃౖ,

 భస అ ఉః (ఉఃౖ) ఉపతః యః వరః , రః

క  కరవలయపౖః  భ ౖ  అ క  మమ

మః ణ వ య వస ।

Casting off dullness, may my mind dwell on the beautiful neck of Vishnu, who has

his abode at Vaikuntha. There are marks of bangles of LakShmi on the neck due to

LakShmi's embrace around the neck. The neck has variegated hues arising out of

the scintillations of the jewels around the neck, the swinging golden ear-rings

and the brilliance of Kaustubha gem.

The sage visualizes the lip of Vishnu likening it to sun:

పనన పలసదణపగః

  చ కవరశశధర యః ణః ।

వ నరస రయ తం దనఘ

భ రన మరఘతశస నః ॥ ౩౫ ॥

అనయః -- ప-ఆనన పలస-అణ-పత-అగః యః 

 క-వర-శశధర-ఆర ణః (యః) వక-ఆశ-అనర-సః

దన--ఓఘ- త రయ, అ భ ః దన-మః

నః అఘ-త-శయ అ  ।

May the sun-like lip of Vishnu, the husband of LakShmi, destroy our

darkness-like sins.

Vishnu's lip provides pleasure to padmA(LakShmi) in the manner sun provides

pleasure to padma(lotus). In the front portion of the lip, there is the lustre

of aruna(redness) similar to the lustre of Aruna being at the fore-front of the
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sun. Regularly Vishnu's lip expertly fills the moon-white conch with breath

similar to sun filling up the conch-white moon. Being at the front of the

sky-like mouth it masks the sparkling teeth in a manner that sun at the morning

horizon masks the twinkling stars.

Notes : this verse demonstrates Shankaracharya's skill and imagination in weaving

a beautiful tapestry of simile and pun, which can truly be enjoyed in Sanskrit

only. The reference is to lotus blooming on sunrise. Vishnu blows the conch

when he has to fight the evil forces. Sun causes the growth of moon's face

during the light-half of the month. Aruna is the charioteer of Sun, who perhaps

is a personification of the red-glow that precedes the sunrise.

The sage looks at the star-like teeth of Vishnu:

తం జకరలం  

వ రన  కృతవస నః ।

లనస కృరలసగవః

ద సనతం  నరన రనః ॥ ౩౬ ॥

అనయః -- హ-అ  జకః అల గ-అ, వక-ఇ ః

అన కృతవసః న-ః ఇవ

ఆ,అ-లస-గ-వ-ః న-ఆకృః  లనస

ద న--ర నః అ ర ।

May Vishnu's row of teeth which shines like a line of stars(feminine) right

inside the moon-like mouth(masculine) as if she cannot feel separated from her

beloved because of excessive love towards him and which has the lustre of

sparkling row of pearls and which has an endearing shape protect us who are

engaged in prostrating to him and praising him.

Notes : This is an elegant example of exaggeration (utprekShA) where in the poet

imagines that the teeth being inside the mouth is as if the stars were inside
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the moon! And he sees a motive behind that. Stars which are traditionally

considered as wives of the moon have taken residence right inside the moon to

avoid separation from him!

The sage imagines the assembly of Deva's presided over by Vishnu:

హన హణం మమ  వ సంవ 

శం శ మవ మమౖరః ఖం వః ।

ఇతం వనం రకరం   ః సన-

వ వరవచన  దనసం నః ॥ ౩౭ ॥

అనయః -- హ, హ అ మ అ ? ; శం, వ, ం

సంవ । ; శ, అమఃౖ  అవ ? ; రః, ఖ వ

()? ; ఇత వన రకర  సనస  ః

వరవచన నః నస  ద ।

Looking at the assembly of Deva's and sages who are bent with humility Vishnu

enquires of them with delight, `Oh! Brahma, I hope your mind is steadfast in

concentrating on Brahman; Oh! Shambho, I respect you; Oh! Indra, are you taking

care of the three worlds along with Deva's? Oh! Narada and other sages, Are you

all well?' May the ambrosia of Vishnu's such precious speech bring joy to our

minds.

Notes: Commentator explains that even Brahma has to meditate on Brahman in order

to do his duty of creation.

The sage experiences the pleasure of looking at Vishnu's cheeks:

కరససరకజలమకరమణలతప-

కఃౖ పతమమలం మలం య ।

దంజనరకతరరం ః

ం నః శమయ పదం గణరణలం త ॥ ౩౮ ॥
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అనయః -- య

కరస-సర-క-ఉజల-మకర-మ-ణల-త-ప-క--ఃౖ

పత త మల అమల

ద-ం-జ-మరకత-ర-ఆర-ర ః గణః మణల

నః  ఆ పద శమయ ।

May the soft bee-blue cheeks of Vishnu, the foe of Mura, destroy our impending

severe adversities. The lustre of the cheeks illumined by the scintillations of

the ear rings in the shape of a shark made of rubies inset in Gold rivals that

of an emerald mirror illumined by the rising sun.

వ ం లసనం రధరమం పకంమ

దృ  ద ం కస టమవతరత ణద య యః ।

ణః కృ వణగలసణః

ఖలస సరణసరః ణయ నః  ॥ ౩౯ ॥

అనయః -- యః వ  ః లసన పకమ అధరమ

దృ  ద ం ట అవతరతః కస ణద య,

వణగ-లస-ణల-ఉః కృ ఖస అలస

సరణసరః ః ణః నః ణయ  ।

May the nose of Murari which acts as the spreading path for his Prana vayu grant

us the breath of life The nose which appears red because of the rays from the

pair of glittering ear-rings looks like the beak of a parrot descending to bite

the gem-like lip, which is as charming as a ripe Bimba fruit, glittering in the

lotus-like face.

Notes: The commentator remarks that as devotion to Lord is verily the

Life-breath for a devotee, the sage is seeking that only. Bimba fruit gets red
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when it is ripe and comparing the lip to a Bimba fruit is a standard simile in

Sanskrit literature. ghoNA as a feminine noun is the standard usage, but ghoNa

is also encountered in literature as the commentator points out. usra is a

rarely occurring word which means ray.

 దయ జగ  సంచర ర

కవదధ యవ పం   ః ।

అనబ  రతరకృరరం 

 త పదస  ॥ ౪౦ ॥

అనయః --   ః యః ఏవ ప  దయ జగ ః

సంచర క ర  (ఇ) అదధ,

ఆ-క-అత-- అబ రతర-కృ-రర

(అ)  పదస   అ  ।

May those two lotus-like eyes of Padmanetra, which are charmingly coloured with

redness, whiteness, and blackness and which are looking at us full of compassion

protect us. The great sages consider the two eyes as the sun and the moon which

are incessantly moving around the world like two lustrous lamps to indicate

direction and time.

Notes: There are many references to sun and moon as the eyes of the Lord in

Sruti's and Smriti's. Eyes are just like lotuses which have a black central

portion, surrounded by a white portion and then the red petals, notes the

commentator. It is a remarkable observation that both reckoning of time and

direction are dependant on the sun and the moon.

The sage beholds the elegance of Vishnu's eye-brows in the next two verses:

లతతగపగ గం గమధ

షన సపదయః  వసంః ।

నృత టర  రజకరతరరఖ వ
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లలదయం  లస సమ తరం నః ॥ ౪౧ ॥

అనయః -- న ఈష న  వసంః సపదయః,

రజకర-తః అర-ఖణ -అవ ట-ర  నృత (య)

-తరం సమ లలదయం  (ఇ) లస (త) గమధం

గం నః ల-  ।

May the eye-brows, bowed at centre, of Vishnu, who has the chief of the

feathered as his transport, save us from falling to the nether-world (Naraka).

Just by a little movement of the eye-brows of Vishnu, Deva's along with Asura's

are controlled at their places of duty. The eye-brows dancing in the stage-like

forehead which is elegantly shaped as a half-moon are sportive and look as

though like a pair of black serpents near their mother in the form of the

ear-ornament,.

Notes: The prayer is to make the devotee tread the path of virtue so that he may

not fall into Naraka, the equivalent of hell. There is a mix up of rUpaka and

utprekShA. The discerning may find it contrived. Word vAlikA is not listed in

standard dictionaries. The commentator interprets it as karNabhUShaNavisheShaH

quoting Vaijayanti Lexicon. The ornament is perhaps shaped like a big snake.

లలరదకశరసందరల-

జకభృతతనభృఙచ ।

లథస లకృతధగఙసర-

-  సవశల ల ల ॥ ౪౨ ॥

అనయః --

ల-ఆర-అలక-అ-ర-అక-శర-సందర-ల-

-అజ-ధ-ఉక-భృతతర-ఆన-భృఙ -చ-
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ఆ ల-కృత-ధగణ-అఙ -సన-అర-

- --సవ-శల -ల నః ల ।

May LakShminatha's creeper-like eye-brows which are capable of generating

bountiful wealth protect us. They look like the half-bent bow, the seat of

Vishnu's arrow-like glances at the assembly of Deva's. They look like a line of

bumble-bees engaged in waking up the lotus-like eyes which are half closed due

to the moon-like forehead containing the hair-curls looking like the mark on the

moon.

Notes: Glances are traditionally likened to arrows or darts. The eye-brows look

like the bows from which the arrows of glances dart in the direction of

assembled Deva's. The forhead looks like the half-moon. The curls of hair on the

forehead look like the mark on the moon. Looking at the moon the lotus-like eyes

are half closed. (Lotuses close as the moon rises). The eye-brows look like a

line of bumble bees close to the lotus eagerly engaged in opening the half

closed lotuses!

Now the sage looks at the Tilaka mark on Vishnu's forehead:

పతశరకరణలక-

లతదకతమతనఙ ।

  ౖ మమ వనప లదనమ-

-తం తణ రం జమరణతమఃఖణనం మణనం చ ॥ ౪౩ ॥

అనయః --

-ర-ఇ-ప-త-శర-కర-ణ-ల-క-

ల-పద--కత-మత-క-ఐన-ఙ

వనపః ల-దన-మ ఉత జ-మరణ-తమః-ఖణన చ త

ఊర ణ  మమ ౖ యః  ।

http://sanskritdocuments.org/


Stotram Digitalized By Sanskritdocuments.org

May the `oordhvapundra' mark of the Vishnu, Lord of the universe, arising in

between the creeper-like brows, which dispels the darkness of birth and death be

for my prosperity. The mark looks like a crystal-white symbol of Siva to which

LakShmi, weakened by the group of arrows released from the sugarcane-bow of

Manmatha is offering lotus-garlands in the form of her glances.

Notes: Manmatha (cupid) is supposed to be having a bow of sugarcane. LakShmi is

tormented by Manmatha and is constantly looking at the mark on Vishnu's

forehead. Her glances are like offerings of lotus garland to symbol of Siva in

the form of the mark entreating him to lessen the harshness of Manmatha's

arrows, as he is the conqueror of Manmatha!

లనం కృతమటమవఙ

 టర  కటతరత టయ ।

 ౖతత కటపటం ర ఙ

పయం వం చలమన ం టనః ॥ ౪౪ ॥

అనయః -- త-అలక-అన కృత-మట-మవ-ఙ -

ట-అః కటతర-త  టర  ఆత-త -కట-పట

ట ఙ ర ఇయ నః ప చల-మ-న

వ  ట ।

May our wavering mind like an expert actress glittering and displaying her limbs

play the drama of concentration on the broad stage of forehead of Vishnu, the

foe of Kaitabha, after removing the screen of lassitude. On that broad stage of

Vishnu's forehead, the crown of Vishnu looks like the linga symbolizing Shiva

seated on the ends of curls of hair on the forehead.

Notes: The poet In Shankara visualizes a play called `concentration' played by

his mind on the stage of Vishnu's forehead. In other words, he prays that he may
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be able to concentrate on the forehead of Vishnu. The metaphor is further

elaborated. When a play begins the screen is pulled aside. In a like manner

before concentration begins, lassitude is removed. On the stage there will be a

symbol of God placed for worship. The crown of Vishnu on his forehead looks like

the linga, symbol of Shiva.

Shankara looks at the curls of hair around Vishnu's face:

మః వలయక పః న

 హ  గల హరరఃస సర  ।

  వకం సకలశకన

క  శ సతతం లం మఙలం నః ॥ ౪౫ ॥

అనయః --  వలయ-క  ,  హర-రః-స -సర

 ఆహ గల , సకల-శ-క--ల-అన ః

వక   ఇ ః ఆక  పః న నః అల మఙల

శ ।

May the curls of hair of Shripathi bestow us all the time alround prosperity.

People look upon it as a garland made of black lotuses or perhaps that river

Yamuna is trickling down Vishnu's face to compete with the Ganga over the head

of Shiva, or Rahu is attacking the face under the delusion that it is the full

moon.

Notes : River Yamuna is traditionally considered dark as perhaps its water is

mildly turbid, which can be observed where Yamuna and Ganga meet.

Now he looks at the hair on Vishnu's head in its entirety:

 ః  భగవ ౖరపదృష స

పనసరలమ ర ః సషసః ।

హద  వరగ షః

ః   దధ లశశశ ॥ ౪౬ ॥
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అనయః -- భగవ  ౖః అ అదృషసః  ః

ప-మ-అనః తరల-మ- సషసః ర ః

హ-ఉద -ఆః -వః-అగ- ష-ష-అ-ః షః

ః నః ల-శ-శ-శ దధ ।

May the locks of hair, which are illumined and colored by the sparkling gem on

the fore head of Vishnu, the foe of Kesi, destroy entirely our bundle of

sufferings. When Vishnu sleeps, even the Deva's cannot fully perceive the form

of the matted hair which occupies all the skies, They look as if they are the

aura emanating from Vishnu's body. They look as if they are clusters of smoke

from the fire of anger arising out of burning the incense of bodies of foes.

Notes: The commentator explains that when Vishnu goes into Yoganidra, his matted

hair occupies the whole of the skies. suptA is interpreted as `matted hair' by

the commentator quoting Vaijayanti lexicon, although standard dictionaries do

not list it. There is a hint of matted locks of hair being compared to dark

clouds too although it is not fully brought out. The sage prays for cutting

asunder of all wordly bondages.

Shankara prostrates to the crown of Vishnu:

య పరతవరపలసషన-

   మశతతమవ  ।

ర ప జలదకృశసశం

శశనః శర తకషతమఃటనం తట ॥ ౪౭ ॥

అనయః -- య ప-రత-వర-పలస--ః-న-

ః  ః మ-శత-త-మవ , ప

జల-అకృశ--స-ఔ-శ ర త ట నః

క-కష-తమః-టన శర  ।
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May the crown of Vishnu, which makes one fancy that they are the glowing flames

of bright Vadava (Sub-oceanic fire) at the further bank of ocean(of milk) endow

us with everlasting beatitude which destroys the darkness due to the wicked

Kaliyuga. The piercing rays emanating from the priceless gems set in the crown

render Vishnu's form extremely difficult to perceive like the sky brightened by

hundreds of suns.

Notes: As per the commentator Vishnu's abode is on Northern bank of milk of

ocean in Shaka island. One is reminded of Bhagavd Gita's description of

Viswarupa, ` రసహస భగ  । య  ః సదృ 

 ససస మతనః ॥'.

Shankara beholds the entire form of Vishnu, after having had the pleasure of

looking at parts of the form individually:

    యదనవనరపబరః

గ ం నం సమ మర ఇవ నక ।

ఉనజతవనమపరం ర తతదృ

ః స రవరమృతం ౖత నః ॥ ౪౮ ॥

అనయః -- వనః అ అః అబ -ః యదనః    

అన గ  మర ఇవ న సమరః (స), నః -క- ఉనజ

త-సదృ అపర వన ర సః ౖత-ణః ఊతః

రవః ః నః అమృత  ।

May the resplendent endless ocean-like form of Vishnu, the foe of Daitya's give

us ambrosia (amrita). Brahma, the father of the three worlds, after not being

able to reach the boundary in the abdomen of Vishnu even after roaming endlessly

like a bumble-bee for millions of years, got out from the root of the lotus in

Vishnu's navel and created a world outside similar to the one inside.
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Notes: Evidently the ambrosia the sage seeks is that of MokSha.

Proceeding to conclude the hymn Shankara prays to the ten incarnations of Vishnu:

మతః  వ నరహణపమ మదగః

తః కంస మనజజ యశ కరష ।

 రంవ వనతక ధరసం ప ః

ం త ఏ తరకరశ  ॥ ౪౯ ॥

అనయః -- మతః రః వహః నరహణపః మనః మదగః తః

కంస మనజ-జ యః భష కః చ ఏ 

తర-క-ర-న-ఆశ ః అంవః వన-తకః

ధర-సం పన-అ ః   ః ।

May the partial incarnations of Vishnu, namely Matsya, Kurma,Varaha, Narasimha,

Vamana, Parashurama (son of Jamadagni), Rama (Scion of Kakutstha),

Krishna(Slayer of Kamsa), Buddha(Conqueror of Manmatha) and Kalki(Of the

future), who are the benefactors of the worlds and whose mission is to establish

Dharma and who are weighed down by extreme compassion protect me.

Notes: It is significant that Shankara has recognized Buddha as one of the ten

incarnations. The word hariNa in narahariNapati does not seem to denote a lion

as per standard lexicons. The commentator quotes Harsha where he seems to have

used hariNa to denote a lion.

Shankara reflects on the twin facets of One Reality: Brahman, beyond reach of

words and mind and Vishnu, who is ever accessible and provides immeasurable joy:

య వృ ః సమమ మన లః

 తరవపగమకథన  దః ।

ననం ససంరవమలనసంనమ-

ప  తం ఖయ య యతదన నః ॥ ౫౦ ॥
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అనయః -- య చః మన సమ ల ఈః  

పర-వపగమ-కథన- నః దః అ వృ ః య

స-సం-రవ-మల-న-సంన-మ-ఆప  యనః అ

తం ఖయ త నన మహః నః అవ ।

May that Lustre which provides joy even to those who practice self-control, in

the guise of a reflection of its self luminous, unlimited, pure formlessness

protect us. Words along with mind and even the Upanishads, which advocate its

existence through indirect meaning having failed through direct meaning, return

(having failed to reach it) from that lustre.

Notes: This is a verse endowed with subtle aspects of advaitic philosophy. The

commentary is detailed and riddled with complex advaitic terminology. It is

believed that the main import has been conveyed here. Brahman who is formless

and is not accessible to words, mind or even the Upanishads in its infinite

mercy shows itself in the form of Vishnu and his incarnations as if through a

refexion in an accessible form. Even sages who seek the formless Brahman rejoice

at that Lustre with form. The reference to the Upanishadic statement, `yato

vAcho nivartante aprApya manasA saha' is very evident.

The verse refers to different modes through which a word is endowed with a

meaning. If one says ga~NgAyAM ghoShaH one refers to a village on the banks of

Ganga although the words at first seem to convey that the village is inside the

river. A word acquires a meaning different from what it normally conveys through

a mode called lakShaNA, which becomes operative conveying a different meaning in

place of the normal meaning.The verse refers to the fact that all modes through

which a word acquires a meaning fail to reach Brahman.

As a mark of his own humility, Shankaracharya pays his obeisance to a Bhagavata-

Vishnu's devotee:

ఆ చ  దదమనఘం ౖషవం యః స

http://sanskritdocuments.org/


Stotram Digitalized By Sanskritdocuments.org

ధ తం ర లకక సంతనఃదః ।

హకృ హచతహః మ ఃౖ

తం సతతమ నమర ర ॥ ౫౧ ॥

అనయః -- యః త, -కృ -మ ఃౖ హ-చత-హః

హ, ఇద అనఘ ఆ ఆ చ   ౖషవ వః

రస-అల-క-క స సంతత-అనః-దః ధ,

ర త- సతత అ నమర ।

Our obeisances are forever to the pure lotus-like feet of one, who holds in his

mind, bereft of all the wickedness (characteristic) of Kaliyuga and having

uninterrupted internal happiness, the faultless form of Vishnu from head to

foot, while offering oblations of Vishnu's deeds with the chantings of Mantra

and Stotra in the fire of the tongue.

Notes: Quite characteristically Shankara stresses on the purity of mind while

contemplating the divine formof Vishnu, as one chants the Mantras and the

Stotras. Salutation is complete only when it has all the three anga's, namely

vAchika(by word), kAyika(by body) and mAnasika(by mind). He uses a metaphor of

oblations to the fire for the chantings of stotras and Mantras. The verse

echoes sentiments expressed in several passages in the Gita. `brahmArpaNaM

brahmahaviH brahmAgnau brahmaNA hutam' etc.

As phalashruti, Shankaracharya bestows his benediction to one who recites this

hymn with devotion:

శ రం ర  మః

బదనసమయనతమరస నదః ।

ఉౖతౖచయకవచకం పఞత ః

న చరం స శ పరననతసప ॥ ౫౨ ॥
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అనయః -- యః ఇ ర మః శ   ర 

ద-అబ -దన--సమయ-నత-మః మసన ఆన, సః ఆత

ఏనః-చయ-కవచక ఉచ పఞ ఏత ః మ-అనః-చర

పరనన ఆతసప శ ।

One who, after reciting with joy Vishnu's Padadikesantastotra thus composed bows

his head to (Vishnu) intent on serving his lotus feet, enters ultimate bliss of

Brahman, who becomes visible through the solar orb, when he casts off his mortal

coil.

Notes: To point out that in this hymn he has all along prayed only for the

ultimate realization of Brahman,the only wish worthwhile striving for,

Shankarabhagavatpada emphasises that aspect at the end.

ఇ మతరమహంసపజరస నభగవజదషస

మచంకరభగవతః కృ  నం సర ॥

Thus comes to completion Vishnupadadikesantastotra among the works of

PramahamsaparivrAjakAcharya Shri Shankarabhagavan, who is a disciple of the

revered Govindabhagavatpujyapada.

శంకరర   యం హః ।

కృప తస సౖ ఆంగం కృ ॥
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